ON EDGE

FADE IN:

1. INT. NIGHTCLUB. NIGHT pﬁ‘f (7"

TRACKING
/

Grinding INDUSTRIAL MUSIC blar out.

A small crowd dances to Z music. They wear fetish clothes and

have pierced faces.

Through the STRO LIGHTS and SMOKE, we see a lone figure ;itting
at the bar bath&€d in cool blue light. We can’t make out his
features.

WHITEQU

OPENING TITLES)

2. INT. DENTIST/S WAITING

M. DAY

e

revealing a poster acvocating “antal health

JIB DOwN from skylight
rhg techniques.

and x=gular brus
PETER THURLOW sits in the wziting room uncomfortably.

His moutel is bkruised anca inflemad.

He is Llearly in a lot of pain.

He $fowns in disgust at one of the posters and looks over to the
ception Lesk.

3. INT. DENTIST'’S WAITING ROOM. DAY
TRACKING

Peter riszs and stomps over to t Reception desk.

3A. INT. DENTIST’S RECEPTION SK. DAY

PETER

ruggling to speak)

When an/I going to be seen? I've
been ywaiting for hours... I'm a
privéte patient you know... I

nd to see Doctor Samuelson
ediately...

2_SHOT

RECEPTIOMNIST
(cutting in}

[P
o
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I'm afraid Doctor Samuelson is
away on holidayat the moment...
Patients with@ppointments have
to be seen fLirst...

«euS0 1F can ask you to be
patien{/and wait your turn...

41 be seen, ..

REVERSE WIDE

She turns to Swer the phone and starts talking to a friend.

is ready walking away.

NT-~GORRIDOR - DENTIST’'S. DAY ___’,,,,f””'“’f””—ﬂ_—\

He stops short of\the exit, distracted by the _so nd of drillijng
0.S.)
e follows the sound to SURGERY ROOM &~

He peers inside... ((D?L’%/ ,

5. INT. SURGERY ROOM #1. DAY
BETER’S POV

ddd-ball sals usic plays in the background.

ing her teeth.
hang over the sides of the dentist’s chair.

Zene looks like some bizarre sexual encounter.

is looking through the door...

MATTHEWS

(very well-spoke

You’ re not supposed
you know...

(O

be back here,

7. JINT. CORRIDOR - DENTIST'S.
CVER PETER’S SHOULDER

e
P

Peter turns to see DRfMﬁTTHEWS watching him crossly.

Matthews is a cleaﬁfcut man, immaculately dressed beneath his
white dentist’s goat. He wears a fresh flower in his lapel.
A PEZER
// I... I’'ve been waiting for...

& nearly an hour...
//// MATTHEWS
/// And you are?
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PETER

Mr Thurlow. Peter Thurlow roken
tooth. fazil nut

- (RS SR WG ONE AND <o

MATTHEWS
Let’ s nhot discuss it in the corridor.
ou’d better come up.

7£§INT. IVATE SURGERY. DAY

Matthews steps into a PRIVATE SURGERY ROOM.
Peter follows him.

He looks relieved that he is to be seen at 1

8. INT. PRIVATE SURGERY. DAY

The surgery is pristine, brilliantly whi
A huge leather dentist’s chair takes cgfitre stage.

A TV screen sits on an arm attached t' the ceiling above
chalr. Tables w1th dental 1nstrumen s line the walls.

blind hanging over a single large' indow.

‘ PETER
(Igoking around)
I norma&)ly have Dr Samuelson...

MATTHEWS
I'ny Afraid he’s not here, he’s...

PETER

holiday, I know. All right for
ome. ..

(he winces, his

tooth hurts)

MATTHEWS
(smiling)
I’'m Dr Matthews.

thews looks at Peter’s file.

MATTHEWS
(rises)
We haven’t seen you for a check-up
in... oh, well over a year.

the

of
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TRACKING
PETER
(climbing onto
the chair)
Not for a check-up, no.
MATTHEWS
So you haven’t seen the hygienist
for a while?
END TRACK
2 SHOT
PETER
(impatient)
And I don’t need to see one now.
Are you on commission or somethi
Dr Matthews ignores this remark dand smiles reasbSuringly.
He approaches the chair and fastens a paper bip around Peter’s
neck. Matthews sits on a chair next to Pet%?{
4
9. INT. PRIVATE SURGERY. DAY /,
OVER PETER’S SHOULDER /
N
Peter makes himself comfortable.
Don’t you have an assjystant?
MATYHENS
(smiles)
No need for one /My Thurlow. Not
with all this giodern technology... )

Dr Matthews presses a control fad with his foot and a tray of
dental instruments appears of a robotic arm above Peter’s chest.
Matthews presses another bytfton to adjust the position of the
chair. .

Another button activate§/the TV screen which flickers with static
in Peter’s view. A

. MATTHEWS
(selecting instruments
from the tray)
One of the benefits of being a g
frivate patient, for those who ’“\h C)‘\B\r
can afford it... What do you
do for a living Mr Thurlow, if you
don’t mind me asking?

CLOSE UP:
A CAR ADVERTISEMENT appears on the TV screen.
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PETER (OS)
Car salesman...
TRACK ROQUND J
MATTHEW /,, -

(jolly)
Ah, then you know a bout modern o/\
technology... Man d machine in 12,{3

Mr Thurlow? (\M
fillings save
’ laJQS

prove dental

perfect harmony,
Airbags save 1i
teeth. Brace

alignment, me spoilers make a —
car look c .-« 1It's all the sameé 4/// ~\W
thing regd¥y isn’t it? i

CLOSE _ON_PETER
Peter is more relaxed
He attempts a smile.

4 MATTHEWS
then, let’s take a look at you.
outh open please.

Peter op=ns s mouth wide.
-

10. UNT. PRIVATE SURGERY. DAY -- PETER’S POV

visiocon.

ﬂnb¢#&ud) ;bréaj~3 ;f’ ;A e

i1l. INT. PRIVATE SURGERY. DAY - MICRC CAMERA/SCREEN

CLOSE UP:

Inside Peter’s molth, on the TV screen.

12. INT. PRIVATE SUﬁEEBX. DAY
WIDER W

Matthews is examining Pet®r’s mouth with a penlight and hooked M
probe.

Suddenly, Peter convulses.

:
=
;
®

the problem area.

13. INT., PRIVATE SURGERY. DAY

Matthews activates an overhead light which he lowers to illuminate
Peter’s mouth.
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14. INT. PRIVATE SURGERY. DAY

ittle begins to escape from Peter’s mouth.

15.\ INT. PRIVATE SURGERY. DAY

MATTHEWS

That’s pretty nasty. Wouldn’t be so
bad if it was an incisor, of course.
It’s split all the way from the crown
to the root. The gum is starting to
well and redden, so I imagine it’s
fected. I’'m afraid I’1l1l have to
part of it away...

Peter tries to speak
He: can”t.
He pulls the spit-pump \from the corner of his mouth.

STAY ON PETER

PETER
ory details...

Please, no

N
Mztthews pops the pump back ipto Peter’s mouth.
L

: . p N
Peter lies back and closes hls\eyes.

\

Fine, I’'1ll give
get started.

TTHEWS
u a jab and we’ll

SHOT
atthews prepares a syringe.
He inserts the needle into the lower pa

1
of Peter’s left gum.

MATTHEWS
As you’re squeamish, I’1ll giwe you

an additional valium shot. Then I
can work without upsetting you.

Matthews rolls back Peter’s sleeve and inserts another syringe.
17. INT. PRIVATE SURGERY. DA

EXTREME CLOSE UP:The syringe empties, slowly, as Matthews
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continues speaking.

MATTHEWS (O.S.
It’s funny when you think i il =
considering all the £ that has
to be cut and crusk€&d by your
deciduous and manent canines,
incisors an olars, it’s a
re’s anything left in
your modth at all. Oof course,
s have comparatlvely tiny

. It’s a sign of our ; :
superiority over theAggima%S::::::;________———___\N\

PETER’S POV: O e TV screen, a gleaming new car brakes in a

country 1

xabbif hops to—safety

19. INT. PRIVATE SURGERY. DAY - PETER’S POV

ALL FROM PETER’S POV:

Matthews is humming a tune, off-screen (he comeg/in and out of

view as he continues his work).

Peter’s vision is at times blurred, disto
When he blinks, his vision turns red due/to the light shining

through his ey relids.

I don’t think thepe’ll be enough
left to cap. T one next to it
is cracked prefty badly too.
What the hel) was in that nut?

There is a drilling soundy followed by a sharp crack.
The drilling stops.

Matthews holds up thg tooth for Peter to see.

First one half, tken the other.

MATTHEWS
Want this as a souvenir?
(a beat)
Thought not... Now to do this

properly I should really clear
out your root canal and drive a
metal post into the gum. It’s
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quite a long process, but
really it’s the best thing for
you. It’ll save you a lot of
bother in the long run...

peter’s vision is red.
His vision clears to reveal Matthews at work again.
There is a fuzzy drilling sound.

MATTHEWS
That’s better. I can see€ daylight
through the hole. Now that we have
room to manoeuvre let’s bring
the big guns and get things 1
place for you...

20. INT. PRIVATE SURGERY. DAY - PETER’S PO

PETER’S POV: His vision red again.

MATTHEWS (O.S.)
You know, we had a nasty case of tooth
squeeze in here last/ week, ever hear
of that?

Peter’s vision clears.

e works.
dec in and out as Matthews

Matthews is smiling at him as
peter’s vision flickers and

MATTHEWS
Sorry. . course you can’t answer
me right ... Anyway, he was an
airline His plane

air bubble trapped beneath a
When the cabin atmosphere
the air expanded. His

Bits were embedded in his
What a mess.

Peter groans iy protest.

Matthews’ fage comes closer.
MATTHEWS
(whispering secretively)
It happens to deep sea divers, too,
only their teeth implode. And I've
seen worse. There was this one
kid... poor kid... who rollerskated

speaks.
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face-first into a drinking fount
and...
Peter lets out a mixture of guttural gurgle”and whining moap.
Matthews stops in mid sentence and mov back.

Matthews is a blur.

I’d better put you
hile I finish off. That/ way
work without disturbing/you.

Peter’s visiorn/flashes bright, like lightning...

Spiraling\ﬁnéo red again...
/

21. INT. PRIVATE SURGERY. DAY /-, .. [/ /¢ /z i /é
STATIC OVER PETER’S SHOULDER . l“/"'}’f‘-? 2/ 1] > ;

No longer PETER’S POV, but we don’t ske exactly what Matthews is
aoing. '

Matthews prepares a syringe.

ATTHEWS
Don’t worry, wheh you wake up I’'1ll
have finished. /You’ll be as good /A
as new. I thifk you’ve been Z{ :>\\0%r/
through enough for one day, so
I’11 give yoy a temporary filling
for now, andg we’ll do that root
canal on ygur next appointment.

Matthews injects Peter.
_ MATTHEWS
You kngw, I always wanted to be an
artisy really... I ook the exam

at s¢ghool... I'm afraid I was a
bit Jof a... stroppy child...

22. INT. PRIVATE SURGERY. DAY oF | - 63
CLOSE UP: on MAT{HEWS (m &‘?W 1 !

Matthews mixes/dental cement in a bowl.
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MOVE TN ON MATTHEWS - ZO0OM

MATTHEWS
(to himself,

quietly, thoughtfully)

Yes, they took me out of circulation
for a while...

Matthews puts the bowl of dental cement down and

MATTHEWS
This is no good, no good at alf...
I need something else. SometMWing
modern, something... technolggical...

Matthews looks over to his SATCHEL by the

23. *DELETED*

24. INT. PRIVATE SURGERY. DAY

WS
seems to have
Now, I have
cme finishing off to do...

. INT. PRIVATE SURGERY. DAY ¢CONTINUOUS ' f//
23 ) (W RITH INSTRIMENT )

S

CLOSE UP:

Matthews pulls a bizarre de¢mtal instrument from his satchel. The
sound of metal clanking syggests there are more objects inside.

The dental instrument is/like a Swiss Army knife which has been
constructed by a criminAlly insane metalworker.

It is part claw-hammey, part razor blade, part laser drill.

MATTHEWS
You/re a very lucky man, Mr Thurlow.
No¥ many people get to have this
bgby in their mouths... :

IDE ON TTHEWS

The sound of met/al on enamel.
The sound of lgser drilling.

MATTHEWS
One day, all dentistry will be
performed by laser. Just think of
it. Precision. Artistry. Oh
what fun we’ll have.
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A violent squishing, spurting sound.

MATTHEWS .
shit... My fault. Wasn't w3 ching
what I was doing... No proglem...

The squishing stops.

MATTHEWS
Oof course, they were wrgng to boot
me out like that... B all they
did was nurture and reinforce a
great talent... My talent... It s
a vocation with me.. A calling...
T know what I'm doirng is right.
I'm simply ahead of/my time...

Matthews adjusts the instrument.

26. INT. PRIVATE SURGERY. DAY

CLOSE UP: A small circular saw jpops out, whirring.

27. INT. PRIVATE SURGERY. DAY
SIDE ON MATTHEWS

The sound of sawing.

i

MATTHEWS~
You have been & brave boy Mr
Thurlow./ . \You know, & hundred

years ago this would have been

a horribly paimful experience,
perforfied withoutN\gn anaesthetic.
Thank$ .to modern telhpiques I'll
have /fou finished in just a few
more/ hours. Ha ha. Just

_Kidding...

The sawing sdund réaches a new intensity, becomihg a high pitched
squeal. ..

28. INT. PRIVATE/SURGERY. DZ <~ PETER’S POV

The sound of rij Peter’s ears gradually fades.

Peter’s vision/ PADES IN from black, to red.

MATTHEWS (O.S.)
Oh good. Back in the land of the
living. For a minute there I
thought I’d overdosed you. Ha ha.
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We’re just waiting for the last /
bit to dry. /

Peter’s vision becomes a watery blur.

/
Suddgnly his vision shifts from side to side as if Petqéfis
shaking his head violently.

A desperate heaving, choking sound emanates from Pqﬁbr's throat.
Y

MATTHEWS (O.S.) /
Wait a minute. Wait, wait, I kpow
what that is...

Through the blur, we can just make out Matthews reaching into

Peter’s mouth with his hand.
There is a weird unplugging sound.

We hear Peter taking sharp deep, bu rattling, breaths.

Peter’s throat.

There is a metallic plop As something lands in a dish.

Peter lurches forwar

His milky vision rgveals Matthews pushing him back into the chair.

MAT'THEWS

You shouldn’t be up and about yet,
I'm not quite finished.

Peter gurgle

Something Yike a ratchet screwdriver enters his mouth.

MATTHEWS
(ratcheting away)
The final touches.-.. Ah, I know
what to do with this bit:ss

speak.

Horfible rasps and exhalations come out instead of words.

Mftthews seems to understand Peter, though.
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You’'re right. I'm no I
really wanted to be

couldn’t pass my

speaks.

MATTHEWS
get my certificate.

xams. I get angry

can’t pass
too easil

31. INT. PRIVATE SURGERY. DAY

CLOSE ON MATTHEWS: HEAD ON

MATTHEWS ,
Yes, they took me out of /
circulation for a while. Bastards. [ {
still, every now and again, I get \ »
to try out a few of my ideas./ I go (’,;‘ S (X~
to a new area and look in tpé L ) o
Yellow Pages. Then I visit’ all the s 2 ;V 911
private dentists they lis¥. - o
Sometimes I find a vacany operating PRI
room... Although they’ye not all AT T T
as nice as this... /}\

32. INT. PRIVATE SURGERY. DAY - TV SCREEN

CLOSE UP: A few spots of blood trickle down the TV screen over
images of an auto wrecking yard,

33, INT. PRIVATE SURGERY. DAY
CLOSE CN MATTHEWS:

MATTHEWS ;
Then I/wait for custom... I look the |
part,/you see. White coat, smart tie,
good/speaking voice. I mean, let’s
facd it, when was the last time you
d to see a dentist’s credentials?
don’t give a shit, as long as you
get seen first... Am I right, or am I \
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The Receptionist listens at the door of e Private Surgery. She

knocks.

RECEPTIONIST
Who's i here?
She tries the d handle. It is locked.

She loo puzzled and searches for keys in h%E/pbckets.

2 T. PRIVATE SURGERY. DAY

CLOSE ON MATTHEWS: (REACTS TO D )
MATTHEWS

Ah, my-€ue to leave. Good job I \
2d the door, eh? Don’t worry, q\ifs \}

———

35. INT. PRIVATE SURGERY. DAY

(MATTHEWS at the WINDOW)

6 shoulder and opens the window

Matthews swings his satchel over
¥ through the window.

blind. Bright sunlight floods

blood on his white coat. There is a

Matthews has rather a lot
in his lapel. He sniffs it.

little blood on the flow
He opens the window and climbs out onto the FIRE ESCAPE.

As an afterthoughft, he pops his head through the window...

MATTHEWS

Whatever you do...
Don’t forget to floss...

thews leaves. -
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The ReceptiopiSt opens the door.

15

fonist bursting into the room.

btionist’s face. Pure horror at what she sees.

42. INT. PRIVATE SURGERY. DAY

CLOSE UP:
Peter’s hand. Trembling. Holding the mirror.

43. INT. PRIVATE SURGERY. DAY - RECEPTIONIST'S PO

window.

The scene is bathed in the shaft of harsh whiﬁg/daylight from the

Peter’s face is unrecognisable.

His lips have been cut and peeled back/n fleshy strips.
The strips of flesh are pinned to his/cheeks with steel pins.

Most of his teeth have been filed

into angular shapes, some
pointed, others in jagged slants

His upper gums have been opengd, exposing the pale bone beneath.
Screws have been driven into”his flayed jaw and attached to

CLOSE UP:

The TV screen di
Conveyor belts
Pistons pump

RECEPTIONIST’S POV

eter’s mouth, a contraption of polished steel has been
to function as an insane brace.

plex network of wires and springs, cogs and filaments.

\/}}é skin beneath his eyes is black from the pummelling his mouth
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has taken.

A silver handle in Peter’s neck turns as he triesgs/to open his
mouth to scream.
The springs and wires pull taut, making fresh wounds.

His mouth is pulled into an absurd rictus of a laugh.

46. INT. PRIVATE SURGERY. DAY

CLOSE UP: Thick, dark blood

ills from a trachyotomy tube in
Peter’s throat. ’

47. INT. PRIVATE

He drops the mi
It shatter

ts out a weird gushing squeal as he falls to his knees in
of blood.

o '~/“__‘ -
48. INT. NIGHTCLUB. NIGHT [Mp\‘,‘{j LYL -~
TRACKING
Same as opening scene. This time, intercut wi CLOSE UP images

of the clubber’s faces, pierced with metal in a variety of ways,
through the nocse, eyebrows, lips,«;hééks...
/ .
We GLIDE towards the lone ure at the bar.
He is watching the dan s, a little smirk on his face.
It is MATTHEWS. H akes a sip of his drink.

FADE OUT:

(END THE END



