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When didyouﬁmtbeooiiiﬂ it | oty e Y d keep me on set. I learned from
and was there anywhere th , s  worst people in the business
the subject? ; ’ i

As a child, I started watchin:; I ned one bit. I also studied BA

Universal horror double bills on

soon became hooked. I saw these

to escape to, to crawl into and curl up i

me my first burning desire to make movie:

all the kids were saying they wanted to be
when they grew up. Space travel appealed to
too, but  announced that I wanted to be a film director.
After all, I could always make movies about ] :
astronauts, I thought. All bases covered! I’'m currently sitting at my desk in “London’s
fashionable Camden!” 1 am surrounded by horror

As a filmmaker, I studied the most on film sets. Idid ~ memorabilia, and audio-visual stimuli to keep m‘:
about 6 years as a runner, gaffer, production assistant  going through the wee dark hours. I havean extreme

to try and hone my writing. I still
film, however abstract, begins and

Whereare you situated?




e-hate relationship with London, and have lived
e s about 15 years - maybe that’s where all the
s from! You’re sure to find me out and
den at night, or Soho, or at the cinema -

here for
horror cOMe
about in Cam '
if you see me, please say hi!

Do you have any intention of moving to, or working
in America, where there seems to be a thriving film

industry?

I"ve been to lots of film festivals in the States, which

I suppose is technically a “work” assignment (who
am I kidding, hanging out with friends at the bar and
watching tons of horror movies - work?) and I would
definitely be open to going out there if the right project
came along. Basically, I think you have to take the
movie where the money is these days. And if I fall in-
love with a story, then I just have to tell it, evenif 1
have to follow it to Timbuktu! I agree with yo nt
about the American film industry thrivin
I’m sure the multicultural naturje,Of_ e
over there helps a lot. o T
Incredibly talented artists like Cli
journey over there, and I think th
the diversity of Hollywood with thei
short answer is yes - if a great projeci
to create one of my dream projec
I"d be more than willing to bx
a time though, I’m happy
fight to make theatrical releas

With regards to making sli_b‘r
received much support from the
What are your views on local 2

(Laughter) Nope! Nothing atl,)ai_l

count the number of times ) 11 Sl
FlllTl Councu.for fundl.ng, ‘ovnl : razer with Doug ‘Pinhead’
again and again. Sometimes we’ P ey

much of a “commercial” project, an
Council funds no-brainers like “Long
and “Creep”. No offence intended to the makers of
these films of course, but I just find the stories so
narrow and unimaginative, and the delivery flat.

below: ‘Red Lines’ still

I've decided that there is absolutely no rhyme nor
reason to the Film Council’s decisions about a project
- Itruly believe that it is just down to taste at the end
of the day. But when I see yet another fricking
gangster movie, or yet another social-realist council
estate drama oozing out of their money pot, I admit
that it does annoy me. It annoys me a lot. But we’re

Struggling on in the private sector and that’s what
counts,




In terms of our short films “On Edgc. and thd
Lines” we’ve had theatrical release with a major
ds, dozens of telly

feature film, won several awar

nings, Internet screenings - and both ﬁlrps are
still playing at festivals around the \Vf)rld to this day
(Monster Mania, New Jersey, USA is l?ext). There
aren’t many Film Council FEATURES doing that well,

let alone shorts! I’m not bitching, mind you, I’m just
telling it like itis (laughs).

screeé

1d like to see some really well-written genre product
coming out of local arts funding. These movies do
really well when they havea bit of craft to them. The
profits could be put back into the loop to support art
films and community projects. Now THAT’S a no-

brainer.

Given the opportunity to make a feature film, what
type of film would you choose and why?

I’ve got projects coming out of my ears and mos|
them are horror movies. To me, horror is the Ki
genres - you get your romance, your actior
subtext - you get it all. But what you als
horror is the chance to tell a story using
and atmospheric visuals. You can
everyday into something magical and *
on a very basic level, if I'm going to sp
part of two years working on the sam
better be horror! That way, I’'m working
that drives me the most and not losing
pitch a romantic zombie comedy once tl
years before “Shaun of the Dead” | mi
was called “Rotting Hill” - I got laughed 0
room! Ahead of my time, I guess.

For someone thinking about making a start ins
films, what equipment would you recommend?

Even equipment starts with the storytelling process

I think. The story should tell you at what level it
needs to be told. If the budget is going to be higher,
then obviously you have bigger risks, so you’d better
_shoot 35mm Anamorphic just to be sure. If your story
is all handheld and possible on a micro-budget, then
DV cameras or DigiBeta will suffice. At the end of the
day, the best piece of equipment you can have is a
good cast and crew, especially a good Director of
Photography! These guys will often be able to get
good equipment and processing deals, and will have
enough experience to advise you, so you don’t have

to worry about ending up with i
R g up with a bad looking, or

Evolution” and a copy of “The book of t
" Magic of Abra Melin the Mage”.

.

L Pa“a"ision
tin the Worlg

I’ve been lucky in my career to wor W
35mm, which has got to be the beg ;
I’ve also worked with Digital, which oy ‘
freedom to shoot a lot and quickly, e[f‘"e Me lots
HD, which seems to me to be a neyy a‘n d Ve yet 1o try
from what others have told me, py, ll',npreCiSe arn
whatever format is best for telling the SloTy Open

Which film directors do you admire and why2
y?

I’m a great admirer of a great many direct,
Carpenter is one, because his craftsmanfsh.Joh'n
undisputed in movies like “Halloween™ 3 D s
of Darkness” - he always conjures an atmos
his movies and draws you into the story - no g,
however fantastical the subject matter D:C.e’
Argento, because, well, have you SEEN his r.no»,i;‘(; !
“Suspiria” is one of the best damn movies | ha»s'é

© v
“Prince
Phere in

ever, and will ever, see. David Cronenberg is another

te, as his films always go that extra maj|
arker, and all you can do is cling on for
love that feeling of descent in
ork. -
made a genre all of his own with his
y rooted in horror - especially his
ighway”. Ah, there are so many
bert Wise, Shinya Tsukamoto,
Romero, Peter Jackson, Mario
Toro, and so on. And I'm still
overing amazing directors who

s eesmaT

din g, what are your interests?
‘,

ime to read - I’m often too “all
e time I get to pick up a book too.
o read, 1 like reading non-fiction -
graphies and occult material. On my

at the moment is “Bill Hicks: Agent of
he Sacred

[ do read a lot of

horror fiction too - I’'m especially intf> Clive Barkler;
Poppy Z. Brite, Kim Newmanand Chnstophir Fow Zr
—and thank goodness I pickedupa copy of Sharp

i 'S W nd
Knives” by Fowler, because that's ¥ here 1 fou

“On Edge”! H. P. Lovecraft and Thomas Ligott! ;ﬂﬁ
also favourites. I guess I cut my teeth.on Ste[jx €a
King, James Herbert, and some Anne Bice t?olfr;c
kid I scared myself silly reading Blatty ® o0
Exorcist”! And like any horror fanboy worth k«“ls 9‘1 S
I’m also an avid reader of graphic nox.'cls anq d’l“li >“
pick up Fangoria and Shivers magazines. 2 [\“]-Cs‘ls.
your publications. Again, I do have other M




he best and most imaginative stories

but hor so my shelves are stacked with the

in my OPINIO™-
stuff.

Which part of the filmmaking process do you most

enjoy’

Now, this will sound like a cop-out, but I enjoy the
whole bit. Without the lows, the highs wouldn’t be
quite sO high, so even the frustrating rejections
during development and problems when the weather
turns during filming become enjoyable in retrospect.

Working with so many talented people during

shooting has got to be a highlight - I enjoy
collaborating with a diverse range of actors and crew

_ it’s wonderful to see everyone working hard and
nine times out of ten, enjoying it. I strive to create a :
happy set, a collaborative atmosphere. I've got to
tell you though; one of the most pleasurable aspects
of the process is the interactive one between

filmmaker and audience. .
When you finally get to put a film in fron
audience, that’s a great feeling. And when som
those people enjoy the movie, that’s even better.
really enjoy the screenwriting process too - I 1o
how the ideas evolve over time - the rec
completion of a twelfth draft of “Urbane”i
to that! :

Please tell us about Urbane.

“Urbane” is to be, I hope, my de
a21st century gothic horror movie i
ancient race of demons who
clean facade of a medica
student called Lili stumbles
secrets after the death of her n
to quite literally ‘face her demol
We've been developing the mov
now, and after 12 drafts of the sc
that went sour, we’re finally gett

Doug Bradley (Pinhead from “Hellraist
Worked with on both “On Edge” and “Red

laying a deliciously deviant villain called Richard

Ef:glame- Cu:rent!y, Robert Englund (Freddy
exprg:r gror.n “A Nightmare on Elm Street”) has
Profeg:e his interest in 'playmg the mysterious
i c())t{ l;:red?ncksen. His character is the arch-
e h'o it oug's, s pOpefully we’ll get to see these
’ or titans facing off with each other on the

o

"o SCreen,

or me T 5
anq pccz' Doug and Robert are the Christopher Lee
¢r Cushing of their generation, and I'm very

excited about the possibilities of working with both
of them. Also on board, we have legendary Goblin
musician Claudio Simonetti (“Suspiria”, “Dawn of
the Dead”) composing the score, and FX maestro
Bob Keen (“Hellraiser”, “Nightbreed”, “Dog
Soldiers”) creating the gory prosthetic effects. I hope
you’re as excited by the line-up as I am, and it"d be
great if you could check out the official “Urbane”
website (www.urbanethemovie.com) to catch up with
the latest on the film.

 also wrote a short story prelude to “Urbane” which

is to be published by the very kind people at this
_ magazine, in the “Lunar Harvest” anthology.

 When will this film start shooting and when will it
~ bereleased?>

t the m cyof the moneymen right now,
I be able to shoot later this year

hopefully we can seal that
I hope to see you at the

fopportunity to speak
blishing some of my
_supporting our scary




